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PUERI GAUDENTES
chlapecky a mulsky shor

EVA KR1Z- LIFKOVA

mezzosopran

SPIRITUALY & GOSPELY




takzvani zabavné - popularni, jazzové i

jiné - se od sebe zgetelni oddilily jid peed
mnoha desetiletimi. Od té doby se mnoho
hudebniku pokoudelo vice ei méni Uspioni tyto
proudy spojit.

P roudy hudby takzvani vainé a hudby

Také nade deska je jednim z pokusu takové
syntézy: vyrazni rytmické, synkopami a jazzovym
frazovanim prodchnuté éernodské spiritualy a
gospely jsou interpretovany stylem piveckého
belcanta typického pro vainou hudbu.
Pgemostini vainé hudby a jazzu voak neni
nahodné. | kdyl dnes spiritualy a gospely
zaznivaji témig vyhradni z jazzovych a folkovych
pédii, jsou pgesto svym puvodem hudbou hluboce
duchovni, podnicujici nabolenské rozjimani a

v peipadi puvodnich éernych interpretu ad
nabolenskou extéazi. Majf tudili své opodstatnini
i tam, kde jsou lidé zvykli poslouchat duchovni
dila vainé hudby - v kostelech a chramech.

Prévi to je ten kgehky most, po kterém pgechazim
jil podruhé bihem své piveckeé drahy. Poprve,
kdyd jsem od skupin Erastus a Spiritual kvintet,
tedy od hudby pgevaini jazzové a folkové, pgedla
po dukladném belcantovém dkoleni v cizini
rovnou k Bachovym kantatam, Haydnovym
oratoriim a posléze k renesanéni a barokni
duchovni hudbi. Podruhé pgechazim tentyl most
opaénym smirem, bohatdi o cenné zkudenosti
zpivaeky hudby klasické. Tentokrat je to voak

z pouhopouhé eisté radosti a lasky k téhle krasné
musice, kterd mi zustala, at chci nebo nechci,

v krvi. A jisti nenf ndhodou, (e tak einim pravi
po boku vyborného swingového klaviristy a
kamarada Miloge Kysilky, jednoho ze zakladatelt
skupiny Erastus, kde jsem svoji piveckou poutl

v roce 1972 zaéinala.

Ke spolupréci jsem si rovnii pgizvala PUERI
GAUDENTES, chlapecky a muiisky shor, ktery
pracuje pod umileckym vedenim sbormistryni
Zdeny Souekové. Kromi domacich i
zahranienich koncertnich turné vystupuje sbor
na pédiu Statni opery v Praze, Uéastni se velkych
hudebnich scénickych projektu (napgiklad
Bernsteinova Moe v Praze roku 1997), nataei pro
rozhlas a televizi.

Malokdo si voak uvidomuje, kolik sysifovské
préace se pod jejich brilantni interpretaci a
Gspichy skryva - chlapecky sbor prochazi
neustalou prominou zanika i vznika zaroveo:
nelprosnym pgirodnim zakonem se chlapecké
keidualové hlasky prakticky ze dne na den mini
poes havrani krdkani a nakgéplé hrnce na mladé
tenory, barytony a basy. Zdena a "*panové" maji
obdiv nas véech pro poctivou muzikantskou
préaci, nadéenti, které hory psenési a vyslednou
smis profesionalniho a peitom spontalniho
hudebniho projevu.

A protoiie véechno souvisi se viim, psi psechodu
z jednoho bgehu na druhy ndm podali pomocnou
ruku hned dva andilé straini: Duéan Vanéura,
souéasny elen mého byvalého mategského
souboru Spiritudl kvintet a Pavel Jurkovie,
byvaly élen mého souéasného mategského
souboru Praiéti madrigalisté. Za zvukovou redii
a pgatelskou podporu jim budid dik.

Vstupte tedy s ndmi na most pges geku Jordan,
svidka davnych a ndm véem spoleénych pgibihu
Starého a Nového Zakona.

Eva Kriz-Lifkova

ecades ago, streams of what is

called classical music and the

mainstream - including pop, jazz
and others went apart. And ever since,
cohorts of musicians have been busy trying
to bring them together. Hardly could we find
a style where such a marriage would be
more justified than Negro spirituals and
gospels. Music which the original black
interpreters sang from their heads and souls,
rhythmic and jazzy, sounds great, rendered
in the bel canto style, in places, where we
are used to listening to classical music
rather - in churches and temples.

So if there is a gap, there is a bridge and it
was very early in my career as a singer that |
crossed it for the first time, when, after
singing with jazz and folks groups | decided
to go in for a solid bel canto training and
then made headway through Bachis
cantatas and Haydnis oratorios right to
Renaissance and Baroque church music.
And now | take opposite direction and, with
all the skills of a classical music singer, 1im
coming back to this wonderful music, for the
sheer joy and love of it.

It is not surprising that as a companion on
the journey i chose an excellent swing
pianist, Milod Kysilka, whom I first me back
in 1972, when | was starting my career as a
singer in the group Erastus. I also invited
the PUERI GAUDENTES, a choir of men
and young boys under the baton of Zdena
Souékova 1and their boysT deserve all our
admiration for the painstaking work which
brought them to many stages both in-and

outside the country (including that of the Prague
State Opera) and which involved them in such
prestigious project as the monumental staging of the
Bernsteinis Mass in Prague in 1997. Blended with a
good deal of enthusiasm, their efforts resulted in a
sound, which is both spontaneous and professional.

So come now and join us on the way across the
Jordan, a witness to those ancient stories from the
Bible which are our common heritage.

Eva Kriz-Lifkova




