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MIKI VOLEK & TRANSIT




V srpnu 1996 jsem pgi smutné prileditosti posledniho rozloueéeni s Miki Volkem
potkal gadu pgatel, muzikantu a znamych ze starych dob.Kdyl jsme pak sedili
s Ferdou Uhrem a vzpominali, peidla gee i na nahravky z koncertt Transitu, které jsem
tenkréat pogidil. Tehdy vznikla myélenka je vydat. Zrodil se napad a moji psatelé mi
postupni pgesvideéili, 0e je to ndpad dobry. Nakonec jsem se rozhod| nahravky jako
trvalou vzpominku naMikiho zpracovat a publikovat. Byla to hezka prace.

Vladimir Tomek

Album zachycuje obdobi spoluprace skupiny TRANSIT s nejlepdim eeskym rock
and rollovym zpivakem 6edesatych all osmdesatych let MIKI VOLKEM.

Jedna se o (ivé nahravky pochéazejici ze soukromého archivu, zpivané v anglietini
i eedtini, které zatim nebyly nikde zvegejniny. Je to vybir z koncertu uskuteeninych
v letech 1976-1980, vitdinou v pradskych klubech. Miki Volek zde v puvodnim
araniimé zpivéato nejlepdi z rock and rollové klasiky a gadu daldich skladeb.

It was in August 1996, on the sad occasion of our last parting with Miki VVolek that |
met a number of friends, musicians and acquaintances from the days when he was
singing. As we were thinking back over the past with Ferdie Uher we also talked about
some tapes | had recorded during concerts by the band Transit. It was then that the
idea of publishing this material first arose and gradually my friends persuadedmethat
it was a good idea. At last | decided to adapt, compile and publish these tapes as a
lastingmemorial to Miki. Itwasajobthatlgreatlyenjoyed.

Vladimir Tomek

This album captures the days of the collaboration between the band TRANSIT and
the best Czech rock'n'roll singer from the sixties to the eighties,MIKIVOLEK.

Sung in English, these live recordings come from private collection and have never
been published before. The selectionwasmadefromtracksrecorded during concerts
in 1976-1980,mostly in several Prague clubs. Miki Volek sings original arrangements
of some of the bestrock'n'roll classics as well as a number of other songs.

Rok 1974. Nahodny jam-session jazz rockové
skupiny TRANSIT a krale eeského rock and rollu MIKI
VOLKA na palubi vitavského parniku. Neéekani
velky Uspich se stal impulsem ke spolupraci, ktera se
zminila v trvalé spojeni na sadu let. Transit s Miki
Volkem pusobil v letech 1974-1987, za vrcholné
obdobi Ize povalovat roky 1976-1980. Kapela rozdigila
klasicky rock and roll o prvky moderniho rocku,blues
a jazzu. Ve skupini ueinkovali: Miki Volek (na titulni
strani v popgedi a dale za nim zleva) Ivan Boueek,
Lubod Mareda, Oldglch Bartas, Jigi Janda, Ludik Brod
akapelnik Vladimir Tomek.

Transit rychle ovladl Prahu. Pravi zde skupina

ziskala neuvigitelné posluchaeské zazemi. Svideily

otom beznadljnl vyprodané vysokodkolské kluby (Strahov, Juridika, Klub chemiku,

aula vaz,...), Dvojka na Vinohradech, Metro-Vagon na Narodni tsidi, parniky,
nespoeet vystoupeni na plesech, daléi koncerty v Praze i mimo ni.

Nebylo se eemu divit: Muzikantské individuality, originalni aranimd, klasicky,
typicky rock and rollovy zvuk, nezaminitelni transitovsky, hutny, plny nieeho
nedefinovatelného, nieeho co posluchaeée jil po par taktech bezpeéeni strhlo do té
spravné rock and rollové nalady.

Tak peidel Mikiho comeback, jaky si uréiti peél. .
Pamitnici 6edesatych let a jeho hvizdné, pgimo ’
raketové drahy v CRAZY BOYS, GOLDEN STARS,
OLYMPIKu, OLD STARS, SAMUELS Pete Kaplana a
pozdiji v B-KOMPLEXu, mili obdobné zaditky pgi
vystoupenich TRANSITu. Napsiklad ve zcela
zapininych Riegrovych sadech, kde atmosféra &
gradovala do rozmiru, které se daji psirovnat k
Volkovym zaéatkum (Miki zde opit z&sil za velkého
aplausu divaku, znovu padal a lelel na podiu, cely v
koCieném, ovideny setizy a s mnoha prsteny na rukou sl
peedvadil taneéni kreace s dvojici mikrofonu, apod.).

—
O.Bartas a M.Volek i




V této dobi se Miki olenil a zaéal dalkovi
studovat filozofickou fakultu UK, prosti chytil
druhy dech. Jeho (ena Olina ho dokazala
podporovat i jemni usmiroovat. Pgestole
nakonec jejich vztah skonéil rozvodem,
pomahalamuiv letech pozdijoich.

V dosud publikovanych dokumentech o Mikiho
Givoti a smrti je tato east jeho drahy i divota,
zgejmi pro nedostatek materidlu, zminina jen
okrajovi. Myslim, Ge pravi vydani tohoto alba
vyplouje tuto mezeru o dobu transitovskou.
Molina opomenutou, ale kalidopadni vyznam-
nou a obohacujicionicojiného anovijoiho.

Ve zmininé dobi byla studia pro Mikiho, ostatni i jako v jinych dobach, prakticky
uzavgena. Zachovaly se pouze soukromé amatérské nahravky Vladimira Tomka
z nikolika koncertu Transitu a to v rizné kvaliti. Po vybiru toho hudebni nejlepéiho,
byly jednotlivé skladby restaurovany s pomoci moderni poéitaéové technologie.
Domnivam se, (e se tato naroena prace vyplatila a podasilo se, aby celkovy zvuk
desky byl navelmidobré Grovni.

Album vyrazni rozéisuje a doplouje poeet dosud znamych i neznamych Mikiho
nahravek a zachycuje ho ve vyborné formi. Z hudebniho hlediska se dle mého
nazorugadi k tomu zdagilému.

Na zavirmusim pozdravitMikiho oblibenou vitou

mandelé Volkovi

Rock and Rollis here to stay
tedy volni pgelodeno
Rock and Rolltu bude navidy!

Pgeji dobry poslech

Ferdinand Uher

MIKIVOLEK & TRANSIT

y e It was in 1974 that the jazz-rock band TRANSIT

; happened to meet the king of Czech rock'n'roll during a

jam-session on the deck of a Vitava pleasure

steamboat. The unexpected success of the show

! brought them together in a collaboration that lasted for

- many years.Miki Volek sang with Transit from 1974 until

‘E = . 1987 and the partnership was at its height in 1976-1980.

- 1 The band reworked Miki's classic rock'n'roll repertoire,

) ‘ ' building in elements of contemporary rock, blues and

M.Volek & ‘u jazz. Member of the group included Miki Volek (in front

on the front cover) together with (from left to right) lvan Bouéek,Lubod Mareda,
Oldeich Bartas, Jigi Janda, Ludik Brod and Vladimir Tomek.

In no time Transit became famous in Prague, where it gathered a solid base of
followers. Its popularity was clear from the sold-out concerts in university clubs
(Strahov, Juridika, the Chemists' Club, the VazZ Hall...), in the Dvojka in Vinohrady, the
Metro-Vagon on Narodni Street, on pleasure steamboats, and at countless numbers
of balls and other occasions, both in Prague and elsewhere.

It was not really surprising: they offered musical
personalities, original arrangements, a typical
rock'n'roll sound which at the same time
distinctively belonged to Transit alone, a |
substantial sound full of something undefinable,
something that could, in a few bars, give listeners
the feeling of true rock'n'roll.

And it was Miki's comeback, just as he really
wanted it. Those who remembered how he shot to ke
fame in the sixties in bands called CRAZY BOYS, ‘
GOLDEN STARS, OLYMPIC,OLDSTARS,PETE ‘

F.Uher, M.Volek and his wife Olina




KAPLAN'S SAMUELS, and later on in

B-KOMPLEX, had much the same sensation

during his concerts with TRANSIT. At sold-out

concerts in the Rieger's Park where the

atmosphere recalled the very earliest Volek

performances, Miki once again received &

standing ovations as he rolled on the floor in a

leather suit, strung with chains and his fingers - p |1
full of rings, dancing with a pair ofmikes, and so - ; [;
on. \/.Tom‘em: .

It was at this time that Miki got married and started to study at the Philosophical
Faculty of Charles University, that he could be said to have started life anew. His wife
Olina brought him the support he needed, as well as tactfully making him toe the line,
and her help and support continued even after their marriage ended in
divorce.Writings on Miki's life and death only make the most glancing references to
this part of his career, probably due to a lack of information. | believe that this album
fills this gap, giving us the feel of the Transit times. Those times may have been
neglected but stillhave somuch to offer.

Those were times - like other times as well - when studios remained closed to Miki.
Private recordings of varying technical quality, made by Vladimir Tomek during a few
Transit concerts, were all that was left. The selection for this album was made from a
musical point of view and then the chosen tracks were restored with the help of
modern computer technology. | believe that while this work was difficult it has been
worthwhile and that the final sound is technically good.

This CD considerably widens the picture of Miki and adds a number of both well-
known and unknown songs to the file of his releases, showing him as he was at the top
of hisform.

The bestway to end seems tometoquoteMiki'sfavouritephrase:

RockandRollisheretostay!
Good listening!
Ferdinand Uher

MK VOLEK & TRANSIT
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Historie

Transit vznikl poeatkem sedmdesatych let, jako typicka studentska bigbeatova
kapela, kterych bylo jen v Praze nikolik desitek. V té dobi jsme hrali zcelabez zabran
vdechno, co se nam libilo, peevalni peevzaté vici (Deep Purple,Mayall,Santana
atd.). Produkce se odehravaly na tzv."Odpolednich eajich" v kulturaku - sokolovni na
Bilé Hose, za koneénou tramvaje €.22. S éajem to samozeejmi nemilo spoleéného
nic, hral se tam bigbeat, col v centru Prahy 6lo ud jen vyjimeeni. Zletili i nezletili
popijeli kofolu s rumem. Pro kapelu bylo podstatné to, Ge mila modnost pravidelni
hrat psed publikem al do ochraptini a puchyst na prstech. Mohutni se jamovalo.

Pozdiji, zasaleni jazz-rockovou vinou, jsme mili ambice dosahnout ureité
instrumentalni zdatnosti a hrat ve studentskych klubech pgejatou i vlastni, zcela
soueasnoumuziku. Zakoniti to psineslo obminu hraéu, ale nikdy i chladnijéi améni
poeetné publikum.

Kdyd jsme tehdy dostali nabidku doprovodit na parnikuMikiho Volka, nevyvolalo to
0adné naddeni. Aékoliv bylo Volkovi teprve jedenatsicet let, povalovali jsme ho za
zapadlou hvizdu malem minulé generace. A vidili jsme, (e je témig na dni, bez
prosteedkl, bez angalima a s mnoha problémy...Nicméni parnik se malem potopil
a kapitan musel obéas vypinat proud,aby se jeho loT nepgevrétila pod napory divoce
keepeicich pasadéru.MikisvaljakoTabel amyjsme hrali v transu.

Nade spoluprace pak trvala sadu let
a aekoliv se Transit pozdiji opit
transformoval, aby hral zase nico
jiného (tentokrat kompletni vlastni
tvorbu), etapa s Mikim byla rozhodni
nejzajimavijoi.

Obdobi spoluprace s Transitem se
stalo paradoxni - vidino v politickém,
ei spoleeenském kontextu - i jednim ze
6uastnych a plodnych obdobi Mikiho
Givota. Pravidelni a s ohlasem

vystupoval, mil zajimavé zamistnani v Technickém muzeu, zaéal studovat na
filosofické fakulti, odenil se, natoeil svoji prvni a posledni studiovou desku.
Samozgejmi, byl vidy citlivou a komplikovanou osobnosti. Nicméni v dobi, kdy
zpival s Transitem mil elan, energiii originalni humor...

Milijsme 6tisti, (e jsme se s Miki Volkem potkali, (e jsme s nimmohli hrat a zadit to
skvilé dobrodrudstvi - hrat rock and roll v dobi normalizace, v obdobi psikazu, zakazu
a politickych smirnic o hudbi. Protole rock and roll neni jen o cadillacich, holkach a
tancovani.Pronas byl hlavni o svobodi.

Oldsich Bartas

History of Transit

Transit first came into existence in the early seventies as a typical undergraduate
"big-beat" band. At that time there were dozens of such bands justin Prague.Weused
to play everything we liked without any inhibitions, mostly pieces we borrowed from
others (Deep Purple, John Mayall, Carlos Santana and so on). We performed at the
so-called "Afternoon Tea Parties" in the cultural centre (the former Sokol Hall) on Bila
Hora, just behind the end station of the number 22 tram. They had nothing to do with
tea, of course - but it was a place where big-beat, which was scarcely allowed in the
city centre, could be played. Teenagers and many older people sipped their rum and
kofola (a cheap Czech imitation of the very expensive and hard-to-get coke). For the
band, the important thing was the chance to perform regularly in front of an audience
and to play until the musicians were hoarse and their fingers were bleeding. Jams
went on for hours.

Later on, carried away by the wave of jazz-rock, we tried to turn ourselves into
better musicians and to play up-to-date music, our own and foreign, in student clubs.
This meant changes in the membership of the group, as well as sometimes smaller
and less enthusiastic audience.

When we got the offer to accompany Miki Volek in a pleasure steamboat
performance it did not really arouse any great enthusiasm. Although he was then only




thirty-one, we regarded him as a long-forgotten star of a nearly bygone generation.
We knew that Miki Volek was more or less down and out, without money or contracts
but with quite a few problems... However, the steamboat almost sunk and the captain
had to cut off the electricity more than once to stop his boat being overturned by the
wildly dancing passengers. Miki roared like a devil and we played as if we were
hypnotized. We went on playing together for several years and though Transit later
underwent yet another transformation to play yet another style of music (this time
completely original), that time with Mikiwasdefinitely themostinteresting one we had.

The time when Miki played with Transit paradoxically became - viewed in the
political and/or social context - one of the happiest and most fruitful periods in his life.
He performed regularly and successfully, found an interesting job in the Museum
of Technology, began to study at Charles University, got married, and recorded his
first (and last) studio album. He was undoubtedly an oversensitive and very complex
person, but during the time he sang with Transit he was full of vigour, energy and an
original sense of humour...

We were lucky to meet Miki Volek, to have the opportunity to play with him and to
share that great adventure of playing rock'n'roll in the difficult times of "normalization”,
inthe period of orders, taboos and political guidelines on music. Because rock'n'roll is
not only about cadillacs, girls and dancing - for us it was mostly about freedom.

Oldsich Bartas

P.S.
V Transitu se v prubihu let vysteidala sada hudebniku: (pouze Petr Jandik, Zdenik
Nimeéek a Eestmir Potoéek s Mikim nehrali).

In the course of its career a number of different musicians played with Transit (only
Petr Jandik, Zdenik Nimeeek andEestmir Potoéek never performed with Miki):

Oldgich Bartas - kytara, zpiv, harmonika/ guitar, vocal, harmonica
(Rush Hours, Transit, Hemenex, Blues Union, Jigi &lupka Svirak, Lala, Wabi Danik,
Blues Open, BluesMessengers)

Vladimir Bezdik - klavir / piano
(Samuels, Transit, B-Komplex)

Ivan Boueek - tenor saxofon / tenor saxophone
(College Band, Transit)

Ludik Brod - klavir, harmonika / piano, harmonica
(Vodomilové, Transit,B-Komplex,Gram)

Jisi Eelikovsky - sopran a tenor saxofon / soprano and tenor saxophones

Jigi Janda - tenor a sopran saxofon/tenor and soprano saxophones
(Sputnici, lvan Mladek,Pavel Sedlaeek, Transit, Gram,Mefisto)

Petr Jandik -kytara / guitar
Ivo Kalvinsky - bici / drums

Jigi Kolman - kytara / guitar

(Transit, R.C.Folk, Erastus)

Lubod Mareda - bici / drums

(Maya, Transit)

Jan Martinek - kytara / guitar

(Maya, Transit, éluty pes,Blues Union, Blues Open, Blues Messengers)

Stanislav Matoudek - bici, zpiv / drums, vocal
(Vagabunds, The Undertakers, The Spacemen, Transit, Gram, Erastus, Forever
Band)

Zdenik Nimeeéek - bici / drums
Eestmir Potoéek - el. varhany / electric organ

aarka daarova - zpiv / vocal

(Transit, R.C.Folk)

Jan aulc - el. klavesové nastroje / keyboards
(Transit, Hemenex, éentour, Vitkovo kvarteto)

Vladimir Tomek - basova kytara, zpiv / bass guitar, vocal
(The Centaur, The Spacemen, Transit,R.C.Folk, Erastus, Swing Club Praha)




